Don't let anyone try to tell -you that this is volumeé 5, number 1,
whole number 31, of Sraceways. It's guaranteed to be volume 40,
number 3, FAPA number 152, and whole number 157 of Horizons, dated
May, 1979, a date which impresses me as something out of a Gerns-
back prozine. Iarry warner, Jr., 423 Summit Avenwe, Hagerstown,
Maryland, 21740; U.S,A., is responsible for the stencils, and the
Coulsons deserve credit for everything else.

In the Beginning

The Fantasy: Anateur - I never thought I'd 1live to see the quarter
that orought such & respectable listing of the contents of a con-
temporary FAPA mailing. It almnost makes the Mars photograph an an-
ticlimax. I suppose the large number of membership expirations in
February and the old tendency to put something nice in a February
mailing so people will remember you in the egoboo poll have some-
thing Tto do with it. But there does seem to be a reawakening of
interest in FiFA as well. l_;ggg_zg Sniggle: The theft of FAFA
bt edy Wlll the thief get r1d of the evidence by stashing them
in a Voyager, causing FAFPA to be the first ajay group sending its
mailings to other worlds? Or will some future program of cormuni-
caviongs with distant worlds need material to transmit, and someone
will reaci for the nearest thing, a FAPA publication which had be.n
hidden in someone's desk, causing mailing comments and excuses for
producing only eight pages of activity to -zoom out to other galax-
ies? ' The Vcyager Buliletins told me about ten times as much as
I'd learned from the .i.edia about this project. I'm particularly en-
cruraged by the fact that so many unexpected things were discovered
arcund Jupiter.and~its moons. Maybe this will help improve the
Space program image, since prev1ous projects to Luna, Mars and Ven-
.2 had mostly conflrmed what science nad already theorized. De-
gpprs' The front cover is amazing: I can feel the illustration as
weid as see it. . I suppose it's some sort of office copier product.
If all fanzines wers produced in this manner, I might figure out a
way %o sensitize my fingertips and read them that way, resting these
g2nile eyes. '' There are baseball collectors' publications and
huckster cons advertised regularly in The Sporting News. It would
be easy to market the Cards' pictures through them. Complete issues
of Baseball Magazine from the 1930's would probably bring $30 to $40
apiece b2t I don‘t know what torn-out pages might be worth. '' My
determination to keep life simple forces Ilorizons -to have 24 pages.
I necdn’t Keep track of how many stencils I've cut for an issue by
simply using up one box of stencils. - There's no danger of leaving
ons side of one page blank, ''" A few autogyros were built at the
Fairchild factory in Ilagerstown perhaps two decades ago. A man
named Umbaugh had developed an attgyro which he wanted to market
as a vehicle for upper class families to use regularly. The offi-
cial explqnatlon for why full productlon didn't occur was Fair-
child's inability to construct them profitably at the figure Um-
baugh provosed as tine price ($8,000, if I remember correctly). But
I always suspected that despite the autogyro s ability to land safe-
1y wit. a deac engine, the little aircraft Umbaugh designed would
be unable to cope with winds of any real force. Eventually, Unm-
baugh hooked up with an eircraft factory somewhere in the Midwest,
where < hundred or so autogyros were constructed. The last I heard,
gcme of thess were being modified:at.yet another loeation. ' 1T've
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often wondered if iditchcock's best movies are easier than most
films for a deaf person to enjoy. Iitchcock seems to make a parti-
cular effort to use no dialog at all in the important parts of his
mature films.  TI recently saw a few of the almost unknown movies
he directed in England at the start of his career and they're just
the opposite, incredibly wordy. '' -All Our Yesterdays was filed
by tlie local library under 813, the Dewey number for books about
United States literature. Moonshine: Much-maligned Ted %“hite
was, I believe, the first individual to remove his name from con-
tention next year after winning a Ilugo. It's too bad that his ges-
ture has been imitated so rarely down through the years. T can't
resiember 1f anyone competing in the pro categories had ever indulged
in this form of renunciation in tue mmst. Otherwise, I don't find
specific comment nooks in this issue, but I enjoyed irmensely the
fully detailed trip and conreport. They're growing somewhat scarce
these days, and an assortment of vignettes seems to be taking their
place. 520 07 0328: The spelling rule as it appeared in a school-
book T ‘used in about the third grade wen:: "I before e / Except
after ¢ / Or when heard as a./ As in neighbor or weigh.” '' T have
an annoying .abit something like Elmer's, of fainting every once in
a long while for no apparent reason. The episodes have come at in-
tervals of perhaps five to seven years ever since I was a 150 5 4 = Ay
couple of times I've toppled over on the sidewalk, once in a barber
shop, once or twice at home. Tests for epilepsy showed nothing and
it's been tentatively blamed on low blood pressure. Dynatron: I
still do:'t understand why those apparent remains of riverbeds Te-
main visible on Mars after so many millenia of sandstorms. No mat-
ter how much evidence scientists have assembled to BERCoNEraTy, L. m
going to believe in enough rainfall to cause occasional T dowanz« of
water tuarough those areas until humans land on the planet and see
for themselves that there's not that much rain or non-frozen water.
"' The Uncanny Stories research isn't quite complete, There
should be notes if any of the stories were Derr aniES o amd® 11T 50"
from where. I suspect that the Cummings and ileller stories, at the
very least, had seen print before. The Word for...: "Anything that
you can have faith in and gives you purpose to living" could define
philosophies as well as religions. Fandom is closer to philosonhy
than to religion in this sense. ''* I was reading the other day a
book about the Allies' secret agent activities in Eyrope during
Wworld war Two (for newsparer review nurposes, not bccause I was int-
erested in the topic). It described one way forged documents were
aged quickly: they were tlirown on the floor and people walked on
them for several days. '' I suspect investment purposes behind much
of the high-priced fanzine purchasing that goes an nowadays. It's
hard to find a general circulation fanzine from the first three dec-
ades of fandom that doesn't have potential value to specialist col-
lectors, since most issues contain something by or about a future
pro or material on a contemporary pro. I wouldn't be surprised to
Tind many old fanzine issues selliug for hundreds of dollars apiece
in a few more years. The Unteleported Fan: I hope I've remembered
to write Joe Toudry about A Jealth of Feble by the time this mailing
is distributed. For tie benefit of any other FAPA members who nay
be wondering; Joe Siclari has made a real and apparently successful
attempt to clean up neglected inquiries and orders for the book. Ie
can currently be reached at 2201 NE 45 St., Lighthouse Pt., Fla.,
33064. As of now, he is the only source of the publication, although
T've begen trying to persuade him to let one or more of the reliable
' ' -3271-




dealers handle copies. '' Panicked embarrassment at this point: T
see and renember belatedly the fact thet Joe ‘oudry mentioned later
in this issue making connectinons with the publication. I penciled
a note to -comment on the page two reference and didn't erase it aft-
er I.reached the further development later in this issue, then for-
got the situation when I was typing these mailing comments. It's a
nasty blunder after-Joe said so many nice things about my fan histo-
Ty labors. ilon Sequitur: Another comvert to the ranks of those of
us Wio have become more discreet in our writings because our frank
stuff turned up where it didn't belong. I wonder now long it will
be until science ‘develops stencils which produce pages of apparently
garbled words until read by someone entrusted with a decoder, like
those cable transmissions of pay-to-see movies? '' I know there is:
& .catastrorhe risk for nuclear power plants. But there is a risk in
every form of change made possible by scientific advance. The great-
er risk consists of falling into the habit of refusing to accept any
developrments of science, medicine, and so on because of fear. A
stasis of that sort could cost infinitely :wore lives eventually than
accenting such risks as seem acceptably minimal. In today's anti-
sclence atmosphere, I doubt if penicillan could gain acceptance, be-
cause it demonstrably kills a few persons who react badly to it.
Meanwhile, hundreds of thousands of North Americans die because the
energies which go into opposing change aren't being channeled to
such purposes as wiping out drunk driving and smoking. All it would
require to keep alive fifty thousand persons who die annually from
alcohol-cornected nighway accidents is a regular, consistent program
of spot checks at random times and nlaces on highways, requring each
driver contacted to take a breathalyzer test, with automatic three-
rear driver's license suspension if he's found to be .over the alco-
hol 1imit and permanent loss of license plus a prison term for a
socond offense. TIt's against the law to fire a gun indiscriminately
11 cities even if nobody is hit. It doesn't make sense to penalize
drunk drivers only after they've caused accidents. The Whole Fan-
zine Catalog: Unfortunately, I couldn't bear to read all of this.
{t's not Brian farl Brown's fault, but mine. I've failed to w=rite
£0 many locs in the past couvle of years that any s€et of fanzine re-
views 1s destined to cause 1 to suffer violent remorse:attacks, ;
Just fror being reminded that I've not written about most of the is-
sues detcribed in the reviews. Ornithopter: The Ode to Ornithopters
might be sold to Ilaband Company for an imposing sum. It would be
ideal for .tie fim to use in connection with its mail order peddling
of its trousers. '' And for the second tiwe in this mailing, I :find
no other comment rooks on a lot of vages that were most enjoyable to
read and by all tne laws of fannish ethics and morality should create
lengthy mailing comments. '' The Devil's viork: I recently acquired
a book published not too long ago by ap~erently the same Ted Roscose
wiio wrote for Argosy and whom sl Asliley inadvertently killed off
along with 11 the Frederick Faust pennames. It's only semi-fiction,
however, a disguised retelling of a New England nurder mystery from
recal 1life. I wish someone would publish a collection of Roscoe's
fiction. '" I ‘aust have sold to six or seven prozine editors during
iy brief appearance as a filthy pro two decades ago. Of them all,
Gold was the only one who didn't make any chdnges in my manuscript
that I couldmfmn notice without smmm referring to wy carbon copies.
't .Some of those political movels set in the near future must be
alternate universe stories, even if not identified as such. The
ones that use fictional names for members of Congress would need
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an altemate universe for references to committee chairmen, who und-
er the =eniority system would need to be congressmen today to attain
the chairmanships in time for a real world novel set in the immedi-
ate future. -It's also hard to create a fictional President for a
novel set in the irmediate future without giving him a past record
which is demonstrably non-existent today; a person who is totally
obscure today isn't apt to gain a mresidency until he has had per-
haps tienty years in which to rise to prominence through achieve-
ments and posts held. The Speed of Vark: I've already commented
on gome of the material in this issue as a result of its previous
publiceticon elsewhere. As I rememier it, my main reaction to the
account of the Iord of the Rings line was amazement that things are
so interesting for persons standing in line in big cities. It's
tle dullest possible activity in ilagerstown, enlivened only by the
fits of coughing from persons in line of fire from smokers and by
the little old ladies who invariably try to crash the line. (ognate:
I experience tihe sae sense of lessened loneliness that Rosemary des-
cribes on the most improbable oecasions. Listening to thrice-famil-
iar operas when nobody is around can cause me to feel as if I've en-
countered again a group of old acquaintances. I also have a strange
sense of being back home when I arrive at the sections in nearby
towns that I know best.. I don't go there often enough to know many
of tie people who live and work there but the recognition of streets
and buildings seems to substitute so-ehow. '' -Eric Mayer and Mae
Strelkov are the cnly fans known to me who have used hektographs ex-
tensively in tle past few years. But I don't think Mae publishes
regularly any longer and Eric u=as just defected to a ditto machine.
If Kosemary wants to do her own running-off, and will be publishing
only occasional Small .zines, she might be happier with a liquid
ink mimeograph rather than a Gestetner. Less complicated, the init-
jal ¢ost is lower, and less weight in case i 's necessary to lug the
thing back to the shop for service. From Sunday to Saturday: But
there's inothing that preven s FAPA members from publishing material
by spouses, roommates, liaison members, or anyone else who seems to
be disadvantaged by defeat of the joint membership amendment. What
does the joint membership amcunt to, after all, but the presence of
two names on the Fantasy Amateur membership roster? Under present
regulations, FAPA is free from the monumental disputes that Jjoint
memberships for non-married people would create over definitions of
a lasting liaison, vho gets the membership if there's a splitup, how
long the joint 'iembership can be neld if there's a temporary split-
up, why three or rore psrsons can't share a joint membership, whether
siblings or- parent-child joint 1semberships can be held, and so on,
The Dregs of Summer: I doubt if I'1l ever be able to.tell how I
spent my summer vacation. There are too many reasons not to take it
in the surmer. By cold logice, I should take it in January, so I'll
be sure to have had it in case I'm destined to drop dead in the next
few weeks., Psychiologically and physically, I should take it in De-
cember, partly because I'1l never face a stretch of months to come
with no vacation time due me and partly because this permits me to
avoid woTrk duties in veeks when the veather often makRes 1t hard to
gk ameunel. 'l (Merey - T didn't kiew it wvas tiat hard to get X-rays.
A llagerstown doctor keeps his in a shed behind his office not far
from where I work, and rarely bothersm to close the door in warm
weather. Appurently the sort of passion that Thcmas Mann described
in The ¥agic Muntein, causing the lero' to want to see his girl
friend's insides, doesn't exist in iamgerstown, because nobody ever
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sce 's to distirt tiem. Damballa: Something symbolic happened last
fall, I didn't buy one of those newsstand magazines summarizing
the forthcoming college football season and another one dealing
with the professional season. My interest in football ‘has been
sagging for the mast fifteen years or so, I rarely watched = game. ..
from start to finish last season, I can't bring myself to root for
any teems any more, but I'd continued to buy those yearbooks each
fall and stash them unread on the attic out of force of habit and
from tlie tnougnt that it's a sheme to break a file of them extend-
ing over quite a few years. '' The aunting was a theater movie,
which later turned up on television, not one made for the tube. It
was released-in 1963, starring Julie uarris, and based on the -Shir-
ley Jackson storiy. '! One slight problem with UPS delivery of
FAPA mailings might be peculiar to ilagerstown or nationwide. The
delivery man here won't leave a rarcel inside the storm door, as
the parcel post man does, but asks a neighbor to accept it and give:
it 'to me. I'm rarely home when parcels come and I feel uncomforta-
ble about UPS deliveries in the winter, because the first floor :in-
habitants on both sides of me are very old people who could suffer a
bad fall bringing such a package to me later in the day when it's
snowing or icy. '' 1I've been taping an averaze of 90 or 120 min-
utes of o0ld radio most Sunday evenings. By good luck, two publiec
broadcasting stations in the Washington area that are easier picked
here than most distant FVM stations are programming six consecutive
hours of old radio betveen them each Sunday. Included have been
soime unusual things: several rehearsals of network drama hours in-
stead of the brosdcasts themselves, Arthur Godfrey on a Washington
station before he ''ent network, and a two-hour retrospective on Vic
and Sade combining daily episodes and recollections of surviving
cast members. Reruns of o0ld radio have special importance to me be-
cause I worked six nishts a week from 1942 onward and missed the
la:st decade or so of tie golden age, for all intents and nurposes.
Iguanacon Blues Redux: 1I'd better keep quiet. Worldcon committees
and NFFF constitutional changes are two matters which it Just isn't
safe to.Wwrite or talk about. Mumble Gutter: I believe the early
aAvengers episodes which naven't been shown in the United States were
thiose with iionor Blackman as Steed's partner. '' What evidence
exists that most families enjoy detective and police shows on tele-
vision in preference to other types? The ost recent surveys I've
seen are a Good liousekeeping poll of its readers, which put only one
such series, Quincy, among the ten favorite, and the latest Nielsen
ratiungs, in which no police-detective scries or movie finished bet-
ter than fifteenth.. The ratings on the entire 1977-78 season showed
a remarkably large number of such shows finishing far down in the
ratings. And yet.perhaps forty per cent of the non-news network
offerings after 8 p.n, in the eastem time zone are series and mov-
ies based on crime, and I'd estimate that half of them depict police,
judges, attorneys and other authorities as either the crooks or idi-
ots. QEQ: " Attempts to list the best fanzines :of all time are usual=-
ly handicapped by the individual's unfamiliarity with lots of good
ones and inability to read other fine ones. Franz Rottensteiner's
Quarber Merkur would iave a reputation approximating that oft Fantasy
Commenta tor if enough fans had the thorough cormand of German it re-
quires, Fantasy Magazine had lots of wmerit, but how many people ac-
tive in fandom today have seen more than one or two issues? West
from Swiss Cieese: This gave me the quivers because it rade me feel
all over again the miscries I had last fall with squirrels on the
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attic. One of the liavahart traps which Dian mentions finally pro-
duced relief where rat traps and poison had. failed. Anyone who
wants to do live trapping of any kind of pest and can't find these
humane devices nearby can get information from the catalog of Aud-
ubon wWorksiop, 1501 Paddock Dr., Northbrook, Ill., BOOG & Pl ZZais
of Eight: Every five years .or so, something in FAPA impels me to
Te eat my mystlflcatlon over my failure to acquire a nickname in
fandom. ‘I aust ‘te tne only fan people call by his given neme, un- .
changed. And I Laven't lmd a nickname in the mundane world since I
was a child. what tne Dormouse Said: Unsung in fandom is tie way
puotosraphy nas improved. Picturcs of fans used to show them star-
ing blankly at the camera. Nost pictures I see nowadays are much
better, showing the fans looking happy or doing -something, like the
splendid collection in this issue. uantum Sufficit: It would be
nice if we could find politice¢ians who didn't glean some money on
the sly .for themselves. It would also be nice if teachers never
made a mistake during classes, if bank employes never embezzled, if .
parents were the perfect people they seem to three-year-old child-
ren. But this is the real world with fallible humans as the only
creatures on hand for such posts. Government will be in trouble if
it isn't run by people who know how to sovern, not by those with no
known blotches on their escutcheons. '!' I Drobably average one
hour daily on fanac over the long run. Grandfather Stories: Some-
how, ililagerstown nas just been blessed with a fine second-hand book
store, its first in more than a quarter-century. Prices are stiff
but not outrageous, the men running it know and love books, and I'm
spending rore than I should in an effort to help keep it going.
Tekeli-Li: One reason the recent violences of nature haven't wiped
out' North armerican mankind is that the media have exaggerated them
shamefully. "Recorc" seems to appear in every other story about
the weather. Ego Tripping in IA: I know customers sometimes try
to evace honesty, such as maga21ne'ed1tors in dealings with photo-
graphers. But there are some hhotOWrapners with dubious practices,
too. e had one working for tie local newspapers who did a lot of
copying on the side of wedding pictures taken by local studios: he
supplied rore copies to the happy. couples for a cut rate. (Cele-
phais: I thought it would be strange to vatch Shirley Verrett sing-
ing Tosca, but I aidn't aotice after tie first few winutes, even
though certaln things in the libretto seemed odd under the circum-
stences. Interjection: Jack Chalker seems 1ot to realize that ‘he
isa't far from another Doubleday plant, at S—ithsburg. Sor.eone
should get up a fund to get Tucker to travel from lanover to Smiths-
burg, in tue hope of finding that famous nmissing final page from a
novel. OI liembers and 'Zines: Again most useful. The only bad
tning isn PG Pesgy's fault: it's the way it reveals how little some
of the best writers in FAPA did in 1978. Le licindres ~I've just
heard another horror story of library dlscards in-a medium-sized
Pennsylvania town, These books were thrown on tire- dump, including
genuine rarltles "je want a modern library" was the explanation.
Of Cabbages and _.ings: It sounds very much as if a television net-
work Ias. begun to arrenge Pegey Rae's life. These strange things
can be explained only as test eplsodes for a new series. The Ramb-
liag Fap: I doubt if two weeks is a long enough test for that new
way of life. Gregg seems too young to settle permanently into this
sort of existence. It nmight be safer to figure out a way to knock
off for six iconths and test the simple life over that span kil e Ik
9b1 s 16/ return to civilization if it 'starts to bore.? g
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Tara Raboondeyay

Once a year, I blow myself to the treat of writiang in lorizons
on one topic which really interests me, music. For a while, I was
planning to make this year's essay a study of the most famous oper-
atic version-of Goethe's Faust, which I would have -entitled The
Gounod Sihow. . Then. I realized I'd really rather vwrite about a ‘Wagner
opera, and rade elaborate plans for an analysis of his only mature
conedy, whose title would naturally have teen.Sachs and the Single’
Girl.  But gy -attention span no longer stretches out as far as it
once did, :“So it seexms safer to indulge this time on a variety of
more Or -less unrelated ramblings.

T wagtched the second television showing of Gone vith the Wind
a few weexs back. This time, I maid more attention to tiie music
tnan T did the first time it was on the tube. So I started to think
more intently about a topnic which sas long intrigued me: the nos-
talgia quality of some :usic. The 1elody which is most famous from
Max Steiner's score 1s the tieme associated with Tara ‘and sometimes
also seems to symbolize the 0ld South in general or the concevnt of
home in an overall sense in addition to that one specific mansion.

I had never seen the movie version of Gone with tie Wind.until its
first television showing two or three years ago. It was around the
same time vien I read thne book after all these years. I've never
lived -n tue Deep South or in a hLouse anywhere that even remotely
reseiabled Tara. Ny fanily had nothing in common with the _O'Iiaras,
thanik goodness. But that Tara theme iiad struck me strongly when I
had heard excerpts from the Gone .ith the Wind score on the radio
and in éoncert dovn through the years. Its atmnospheric quality be-
caie stronger in my mind after I leerned to know the film and the
book, but: it had that quelity before. 1 could nossibly- have associat-
ed it vith the excellences and emotions of the words and pictures.
It seers to iave a similar effect on many persons. Steiiner must
heve realized its potency because lLe <ttached it to the most import-
ant non-human part of the movie and ne gave it so much prominence 1
his score as a wiole. It also figures prominently in recordings and
in suites meant for live rerforrmance from the film score.

The Tara theme seens to carry anemotional impact, then, even
though it's never set to words and sung in the :ovie, even t hough
it wouldn't be easy to sing if it did possess lyrics to remind lis-
teners of what ‘it's all sbout. So I started to wonder some rnore:
what causes this or that music, so etimes just a few bars, some-
times an entire composition, to possess sp cial meaning?

On paper, the musical notation for the Tara theme wouldn't
look promising. It starts in an unpromising way to the eye: two
siiilar phrases, a third phrase which has the same outline but a
larger interval betweecn its first and second notes, and a fourth
phrase tlat sounds positively trite if heard in isolation. .But if
you listen to those four phrases, the magic occurs -(unless you're
the reincarnation of Jim Blish, who couldn't endure any Steiner mus-
ic and once wrote a tremendous denunication of it in VAPA or sore-
where). I suspect that the one thing which makes the Tara theme so
potent to the ear is tie octave leap in its third phrase€. Butthis .
explains nothing. A rise of an octave in a melody. doesn't normally
briag up emotions and tioughts about tie passing of time, the loss
of a way of life, the tragedy of var, and similar matters. The
steersman sings a little song near the start of Vagner's Flying
Dutchman with an octave leap which sounds sort of humorous, even.
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tuough Lis song involves :is longing.for the iR miens g ba'¢ Ky i n
port. One of. the big tlemes in Strauss' Don Juan begins with uni-
son french horns indulging in an octave leap¥® between- loud sus-
tained iotes, and the interval in this case rakes the theme sound
heroic end ardent. Sk B

One possibility occurred to me. The Tara theme's generdal
construction has some things in common with Annie Laurie. loreov-
er, that famous melody has a prominent octave leap, although it
comes c¢loser to the start than Steiner's use of Gtes hs it cpossibide
thet tie Tara theme sounds enough like Annie Laurie to cause many
listeners to recall half-consciously the happy days of youth, BRe
time of 1ife when most persons got acquainted with the old Seq-téh
song? It's a weak theory, since Annie TLaurie of it sedd hasn'¥t ere-—
ated as ruch affection for the averaze person as a lot of other old
songs, an® I suspect that Annie Jaurie is unknown or just a slight
acquaintance for tost United States residents born 'in the :past
quarter-century.

Actually, t.ere are two types of evocative, emoticn-laden,
nostalgia-inspiring music: things that have this kind of effect on
meny or rost listeners, and those that work their magic on just an
isolated individual here and tiere. Tne most celebrated example of
the latter type must be the fragment from an obscure French violin-
piano sonata that obsessed Proust so strongly that it occupies al-
most as ruch srtace . in Remembrance of Things Past as the novels' hum-
an ¢laracters. :

I've never been able to find any books on music which give any
atount of space.to listing the former type, music that has this mys-
terious appesl. to large numbers of listeners. But there's little
doubt that such things exist. Tihele o Y ctanee; -about-a ‘few
bars from Verdi's omera La Treviata which share with the Tara theme
an intensity of appeal which seens inexplicable because the notes
are so unexceptional by any logical analysis. In the second act,
the heroine sings what takes up only one line i1 the libretto:

"Tove me, Alfredo, as much as I love you. Goodbye.™ The Italian
text. is just as prosaic as the Euglish translation, so the magic
can‘t possibly relate.to the words. Verdi set those words to a
descending phrase which is hardly more than a plain major scale,
repeats the phrase alaost unchanged, then adds a third phrase tlat
rizes a trifle to a brie: climax before resuming the downward scale.’
Nothing could look simpler 1in the score. But those few bars have
had an extraordiiary azount of vraise from critics, musicians, and
listeners in gzeneral, even those who arée lukewarn to Verdi's music
in general. Verdi didn't develop them into a full~-fledged aris,
but he must nave sensed while composing his opera that. he had done
scmething remarkable with the siviplest of ~eans, because he devoted
half.of the first act prelude to that rusical idea. - It sounds some-
what different in the prelude becausé€ it ias an oompahpah accompani-
ment which doesn't recur wien Violetta-singd 4t 'and:Verdi: repeats
it in the prelude with a new, fancy counterpoint while nhe allows et
to be neard conly once in the second' act. It never recurs elsewhere
in the ojera, althoush Verdi brings back certain other music several
times in his score. Tre only thing that might explain part of '=tie
passage's fame is the way it's prepared: the hero and heroine have
been exchanging a rather agitated recitative for a minute or two up
to this point, not very loudly and with an unobtrusive orchestral:
background, then Violetta suddenly bursts forth with this long-lined
lyric phrase fortissimo. (iialf a lifetime later, Verdi pulled exact-
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ly the same stunt in tle last act of Otello. Desdemona emits an ev-
en louder cry of good nisht to her maid after a much longer section
of -very soft, slow music. The Otello outburst has rniuch the same con-
tour -as the one frcm Traviata, but it's even shorter and isn's
structured as a genuine melody. )

I hope I ‘can make it'clear tlat- there's a difference between
passages with strange evocative poers and those which simply are
smash hits as tunes. Bizet is said on good authority to have com-
mented that he put the Toreador Song into Csrmen because the public
demanded excrement. But I don't think many of the millions of per-
sons who love that music feel any sentimentality over it.

I don't think there are iiany people who react as I do to one
nelody from Tchaikovsky's opera, Eugene Onegin. In the first scene,
Tatiana sees Onegin for the first time and thinks she's abruptly
madly in love with him. The second scene starts with a dialog for
the malf-grown girl and her old nurse, the serfdom-Russia type of
nurse who was 7ore a parent to children in rich families than the
mother and father tiemselves. Tie nurse is chettering about how she
was subjected to a forced marriage when Tatiana interrupts with an
outburst thet lasts only eight bars. I'm not going to try to repro-
duce the cyrillic original ‘text, but its essence is that Tatlana
wishes she could put iuto words how miserable she is. It's set by
Tehaikovsky to a theme that isn't typical of his music, which is
usnally symmetrical with one phrase neatly balanced by another and
everything camble of expansion to lengthy melodies. In thiss Senise s
the first four notes belong to the tonic major chord, then the re-
mainder of the melody goes unpredictably up and down . In case of
ensrgency, it could be broken dovn into a successi-n of sequences
on two different melodic fragments, but the ear doesn't hear it as
suelts The accompaniment is a rustling of strings, mostly, princi-
rally on a successi-n of seventh chords after the initialSenhes
I naven't seen much discussion of this particular nassage in oprint
cnd I know of nobody else wio is as badly smitten by it as I am.

But it Las the -ost extraordinary effect on my psyche whenever L
hear it and once again, I can't tinink of a really convincing explan-
ation for the way it's something special to me. It isn't the only
thing.in $hig;score’that is different. from Tchaikovsky's usualm way
of putting -music together. One clue to the mystery misht be the
fact that it is that very rare thing for Tchaikovsky, a tune which
has no real conclusion. Like so many of Brahms' melodies, it does
not stop because it's finished, but it just keeps going, changing to
something else. I'm consoled by the thought that Tchaikovsky must
have felt that it's something srecial, just as I do. ile never turns
it into a ‘long, complete melody, but ne does bring it back several
times at key points. Itis heard again in the orchestra a moment
later while Tatiana sings in alrost a monotone, then the first six
bars reappear in the orchestra at the start of the famous letter-
writing scene and it makes a sensational impact on me when it -turns
up again near tie end of the opera, when Tatiana who has grown up
and married well finds herself suddenly face to face amain with One-
giii after so many years. If I told a psychiatrist all about this,
maybe ne would discover tist I've written so many locs 1n my life
that any music associated with a long letter possesses a good chance
of winning my afifection. '

Everything I've written about up to now has been a case of a
brief musical passage, lasting not nore than a minute or two, posses-
ing mnore power over the listener than it night be expected to have.
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But tuere are some extended works whic fascinate ~e in much the same
ménner. _One. is l’assenet's Scenes Alsaciennes, a suite which is di.s-
missed scornfully by =most writers as little better than salon music.
'Way back vhen I was starting to buy 78 rpm records after acquiring
my first record-playing equimment vhich didn't use a spring, I loved
tae oneras of Massenst but only two of them had ever been recorded,
Manon and Vierther, and I couldn't afford such bulky sets. So I
had to settle for the only cheap album thet was available, Dimitri
Vitropoulos conducting the i"inneapolis Symphony Orchestra in Scenes
Alsacknnes. I wasn't very familiar with it before acquiring the
records. But two or three playings of the set, and I -was completely
smitten. There are several strange things about this musical love
affair, = For instance, it was most improbable that these records
should have existed in tie first place. Mitropoulos was the sort of
conductor who was most comfortable in bloodthirsty thrillers like
Strauss' Elektra or the louder symphonies of Mahler or Berg operas.
What could uave possessed him to tumm hLis 2ttention to this gentle,
sentimental Nassenet work, I can't imagine. Then there's the fact
that I had nothing in cormon »ith the background of Scenes Alsaci-
€nnes, no cre than I uad with a Georgia antebellum plantation.
Not even I, am 0ld enough to have lived: through the Franco-Prussian
iar which caused the music to be composed (Alsace-Lorraine went in-
to German hands after the feonflict and Massenet wrote his score to
preserve the “emory of how the arer was when it was French), I've
Never <nown anyone who was netive to that nart of Europe, I've never
visited it, and 4y sole nrevious acquaintance with the reeion came
when I was teaching myself French ard struegasled through a siort sto-
ry by Daudet, I believe, entitled lLa Derniere Lecon, about an old
teucher's experiencés on the day tue language taught in the Alsace-
Lorraine schools was switched from French to German.

No natter.. The records obsessed me, 3eeming to embody somehow
e bettér way of life that I would like to know., I suspect that my
love affaira with this Massenet suite was insp red by much the same
impulse toet Las caused Tolkien to become such a favorite arong
young persons in recent years. The notes included with the album
contaiined an fnglishk translation of a few raragraphs that l‘assenet
wrote to explai i his score. They are evocative: the drowsy -Sunday
morniig with aladst everything except the church and tavern deserted,
a8 couple walklng through the fields in the quiet afternoon, then a
cance interrupted by the French retreat in the evening. Later,
when the 1p era arrived, I could buy cominlete Vassenet oneras on
disc and I digcovered that he'd put music in ruch the same style in-
to parts of wWerther which is set in a German .town, and at this dis-
tance I can understand that the music for the suite sounds more Ger-
man than Erench in some sections. But maybe Massenet meant it that
way,. to symbolize the disputed nationality of tlLe region. -

About a year ago, I purclased an 1lp version of Scenes Alsaci-
emes. It seemed suitable to own a performance by an orchestra ex-
rcrienced in the lassenet idiom, the P ris Conservatoire Orchestra,
and ‘directed by a conductor somewhat less exciting, Albert Yiolff.
Besices, it's a lot of trouble to take off the Shure 1lp cartridge
from my tone arm, put it in a sate place, get the -0ld GE variable
reluctance cartridge which I still use for 78 rpm- dijses, attachtit
to the tone arm, and force myself to accept tine fact that it really
is safe to place such a heavy cartridge on 78 rpm discs,. just to
hsar the Massenet music. And to this day, the 1lp edition remains un-
played. I have a foolish premonition that something awful will hap-
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pen if-«I am So untrue to the masdion of -long’ace &s to listen to a
different performance. ' Or, perhaps, the quieter surfaces of the
1p record will cause the music .to séem less magidal than it does
emerging from the hiss and occasional scratches of the old shellac
discs. - Maybe - the “olff performance is against all expectations a
streamlined, no-nonsense one which could spoil the rmusic for me af-
te. so many hearings of the uncharacteristic tenderness and fond-
ness iitropoulos gave .to his old records. 5

Let ne finish up this:particular topic with a more homely ex-
ample of instant nostalgia via music. About five years ago, I be-
lieve, there was a brief period of prosperity for a song called Me
and You and a Dog Named Boo, unless the dog's name was Blue; I've
seen it both ways in priat and I heard the song most of the time on
a-tiny transistor radio stxitkomx which scorned to differentiate in
such fine points as a single consonant. I suppose the song was
classified as country & wdwestern, both for its musical style and
for the import of its lyrics. They concerned a fond look back-at
tne days when a man and woman with their dog had wandered through
the South, not making wnuch money, having small adventures, and be-
ing very happy. That song imd an uicanny ability to meke -e feel a
longing to experience that sort of 1ife, even though I knew simul-
taneously that I would endure not more than a half-day or so of it
before goipg cataleptic or taking sore simi]arly drastic method of
retreatingatiose conditions. I've never seen "the warm.red Georgia
clay" that''the song speaks of but the lyg} § made me feel affection
for unproductive soil for the first'timeAynen I made my last mudpie
of boyhood. I don't kuaow how ~uch of the song's popularity resulted
from a similar effect on lots of people. But I mentioned something
to this effect in a fanzine when it was new, and one or two other
fans who normally scorn C&i music acmitted that the song had had
a similar effect on them. : ]

~ One recent Sunday, I attended a violin-piano recital. The
fiddler isn't a first rank celebrity but ke has a reputation, has
done 'some recording, and ‘apnears with major symphony orhcestrgs.
But iie :.as one bad habit: talking from the stage before each item
in recital. Just as I dislike modern play production technigues
which remove the barrier of the footlights, proscenium and_othgr
front-of-stage trappings, because I want the play to-be-somgtplng
separate from the resl world, just so do I like to hear musicians
who ‘do -nothing but make wusic and show no evidence of having any
other functions while they're on the stage. The first item on the
recital was a Corelli sonata. The violinist bragged abogt.hls
Guarnerius, and told how he nad copied off from an old.edltlop the
orna-entation of tie violin part in this sonata which is attributed
to Corelli himself. Iis point was that he was enablingxus to.hear
the sonata just as an audience might have heard Corelli  play }t,
and this reactivated my old doubts about the whole modern manla'for
researching old ways of doing things in order to permit old music
to be leard just as it was performed when new.

In this particular instance, the violinist _was on §haky
ground in several respects. Ile aas wasted his time copylng down.
tie figurations, since they've been used in one or twg moderg edl~
tions of Corelli's sonatas. Ile couldn't be sure 1f.hls v?olln
sounds just as Guarnerius violins sounded to corelli. Aside from
such-dubious matters as the possible changes in tone thgt aging of
the wood, different ways of making bows, and modern strings wight
create, his violin is.bigger than it was when it came from the
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maker's workshop. Lvery violin of that period in use today has
been modifiad to create a longer neck so extremely high notes
which came to be written for violins only later ean be verformed.
Nobody can be sure what the modification may !eve done to the tone.
Then there was the fact that the violinist used a particularly
strong vibrato all the way through the sonata. You could start
more arguments about the use of vibrato in the late.17th century
tiign you could Betjoining a worldcon cormittee. There's some evi-
dence to support almost any point of view: that vibrato was- rarely
used, that it was popular in some areas but not in others, that it
was in seneral use but wasn't as pronounced as it is today, that it
Was eadployed only at g few key points in a movement where extra ex-
pressivity seemed Proper, and so on. Tie pianist used a conserva-
tive realization of the bare bones which Corelli put onto paper for
tie keyboard instrument, which of course wasn't a piano in his life-
time. But nobody can be sure how fancy Corelli expected the key-
bosrd player to be on the basis of tie figured bass which is a1l he
put down in many places. There's very little evidence surviviig on
tie watter of how fast or how slow Corelli's music should be per-
formed. And there are other questions. Did Corelli play his sona-
tas with the compromise Pitch for sharps and flats which the piano
uses today, or did he use the slightly different pitches for, for
instance, & B flat and an A sharp when it didn't create a clash with
the keyboard? - Ilow many dynamic changes did Corelli permit himself?
There are a hundred other musical atters which you can't find uni-
fied opinions on, TFor a while, it seemed as if all the musicolo-
gists were agreed on just one thing, that trills began on the upper
note until late in the 18th century. Then someone wrote an a ticle
for a learned nusical perlodical about the way trills were produced -
Oon several of the o0ld mechanical reproducers of music. The trills
usuelly begen on the lower note, sending the researchers into chaos.
To a greater or lesser degree, this uncertainty exists for mus-
ic of any other period of the past. I've felt all along that those
Who claim to be giving authentic recreations of old music: are kid-
ding themselves or their audiences or both. For that matter, even
today when you'd tiink that mass -audiences, recordings, and scien-
tific analysis of waveforms, would permit contemporary musicians to
leave an exact record of their performance style,. there are prob-
lems. Just tae other day I-saw in print. an argument over George
Szell on the topic of whether hLis recorded performances gre grossly
inPenisar. &0 the way l.e conducted the same  works before live audienc-
€5 at concerts. A century from now, there's bound to be controversy
over what sort of a singer really was the man who has ‘probably done
more recoruing than any other vocal sddist in serious nusic, Diet-
rich Fischer-Dieskgu, Collectors of old records in the 21st century
will unearth old descriptions of how Fischer-Dieskau almost: ecrooned
i1to the microphone because his voice wasn't a big one, and there
will be furious arguments with others who know he appeared success-
fully on the opera stage and mustim have had a Voice big enough to
project over an orchestra through an auditorium. Engineers twiddle
their dials so much during symphony orchestra recordings nowadays
that it will be imvossible for future listeners to determine how
much of the tonal balance is achieved by the conductor and: hew much
by electronies, fSven though it's possible for a soloist.to have a
complete performance of a wort' pieced together from the best por-.
tions of wmany takes, there seens to be a tendency for some musiciAans
to take iore chances in live performances before audiences than in
e o TR C=3281- - e ‘ o :



the recording studio. In the concert hall, if the risks are suc-
cessfully surnounted the performance —=ay be so superb that it will
enhance his reputation and if something goes wrong, there won't be
any .documentary evidence of the missed or wrong notes. For these
reasons, I suspect timat pirated recordings of live performances
will mean more to the future than the much better-sounding studio
recordings. - For-all tuneir scaic thrtcovlqgs the pirated records
may come closer to reveallng how the musicians sounded in their nat-
ural environment. '

In -general, the further you go back in musical hlstory, the
greater are tae dlfflcultles in being sure how the music was per-
formed. But there's good reason to believe that ways of doing -
things could change in an astonishingly short span of time before
records were invented. Verdi once comnlained that the Paris Opera
had .completely forgotten how to perform Don Carlo, only:-a dozen:
years or so after its premniere there. Wagner used to complain late
in life that his music was being performed much riore slowly than it
had been when it was new, two and three decades earlier. When the
centenary of ijandel's birth was celebrated with a mammoth concert
in England, -there was a dreadful sihock at the out of tune playing
of his-hich trumpet parts. In less than a half-century-sincde Illandel
was ‘alive to supervise such things, trumpeters had forgotten the
way to alter the out-of-tune sounding highest harmonics by changing
lip pressure and certain mouthpiece manipulations which brought the
piteh into the accepted musical scale.

- .Tuen there's the enormous problem of how literally documentary
evidence should be interpreted. One simple example 1s the statement
attributed to Beethoven about his Eroica Symphony. When people
complained about its len th, he is sunposed to have retorted that
somedny, Le would write a symohony that would take an hour to per-
form. .-If it's an accurate attribution, does it mean that Beethov-
en's nusic was played in his lifetime much more rapidly than today?
Performances of the Eroica today ‘generally run between forty and
fifty minutes. Thet's close enough to an hour to make it uhlikely
that Beethoven would have chosen one inour as the basis for his
threat, unless orchestras zipped through the Eroica in perhaps a
half-hour at that time. But mayte he didn't make suwch a statement.
Maybe it was customary to.make some cuts in the Eroica in perform-
ance. Maybe modern conductors miscalculate the proper tempo for
just the slew movement, not the entire symphony. Or maybe Beethoven
never looked .at a clock during a performance of that symphony and
Just guessed wrong about how long it lasted. RS ‘o

A related problem is the n1etronome markings which Beethoven
left for some-of :his music. -Many of them seem 1mposs1bly faste -1t
would seem-to be wvpre evidence for a.drastic slowdown in performance
races . in -the. nast century and a half, if someone nadn't inspected
Becthoven's metronome and found it defectlve reading faster than it
ticked. » But. this.sti.l) doesn'i settle the matter. Maybe Beethoven
knew his metronome was faulty and 'borrowed another one for choosing
what figures-te put on lis scores,; or maybe his metronome went bad -
after he'd -accomplished this projeet.

One record company has been issuing for years what ismeant to
becoire the first complete :set of Bach's surviving cantatas. The.
wnole arsenal of scholarship has been employed to make this glant
project ccmplete authentic. - Period instruments are used, and boys
are employed for the upper vocal parts which are normally sung now-
adays by woumen, Jjust as in Bach's time. But even if Dby some mira-
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when.it

cle tne researchers iaave come up with the right answers to all- the
questions -about performance styles in Bach's day, the fact remains
that you lear when you listen to one of these records a performance
of a cantata which Bach never intended. Bach never heard his can-
tatas played through from beginning to end as they are performed
nowadays. :i€ vrote tnem for church use and partway through the
cantata (the exact point is still in doubt, and may have varied)
the sausselisitopped-and St Hexpreaeher dediy ereddlidis. sermen. -I-think
it's rea.onable to assume that Bach vould have arranged his music
di fferently if he'd meant it for continuous performance. Ile might
have broken the succession of arias for solo voices which comes in
the middle of so many cantatas with another chorus for variety's
sake. And I doubt if .ie would :ave expected a concert performance
of a cantata to end with a sinple clhorale, as most of them do in
tne score which was meant for the congregation to join in the con-
cluding aymn. ;

- When you go further than about three centuries back, the uncer-
tainties become overwhelming. Anybody who thinks he can identify a
performance of redieval music as even approximately authentic is on-
ly guessing. Troubadour songs survive in a skeletonized musical no-
tation whicih shows roughly the rise and fall of the pitches, nothing
more. There is just one exception, a song whose manuscript contains
clues to tihe rhaythm. was this particular song a .rare experiment in
rhythm and all tie other songs were sung in notes of uniform length,
or is it Jjust accident that the rhythm was marked on only one manu-
script? MNuch stress is put on paintiigs as guides to ‘how extremely
old usic wes performed. But when a painting or drawing of a trou-
badour shows him holding a musical instrument, does it mean that he
played his instrument while e sang, or just betvcen verses? Did he
pluck the strings of stringed instruments singly or did he use some
sort of aarmony? VWas each verse of taose long troubadour songs sung
exactly like tie others, or were they varied? Were the many trouba-
dour songs which survive only as poetry without music performed to
lost irelodies ‘or is tiue lack of musical notation-an indication that
they were sung to tunes assoeiated with other songs? It's no wond-
er that recreations of tie same troubadour song by two experts may
sound exactly like two enBirely diffecrent compositions today..

If I made my living as a university faculty member whose tenure
depended on how many scholarly dissertations I published on the at-
titude to the tritone during the Counter-Reformation in Provence, I
would undoubtedly be confident that I had settled many matters once
and” feptallsabout the proper perfermance ofs old zusic.: But-in my
amateur status, I'm convineced that it's useless to try to be too au-~
tuentic. aside from the impossibility of choosing the reliable evi-
dence ocut of all the contradictory documents, there's the great prob=
ability-that performance styles varied wildly from one area to anoth-
er ‘in the ages before rapid travel, nationalism and recordings had
begun -to homogenize the way music is played. Besides, there's the
irrefutable fact tunat so many examples of early published music spe-
cifically list options for performance: a composition may be identi-
fied as suitable for several combinations of instruments or numbers
of performers, for instance. This may have been done in some cases
to try to boost sales., DBut if Couperin wrote -in-the preface to his
Lecons de Tenebres that "it is a good idea to add a viola da gamba
or a cello to the accommaniment of the organ or harpsichord," would
he have- objected to the use of a piano or a bassoon? And if he was
openminded about tae iiastrumental forces, would he .really have cared
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if a performer in 1979 achieved exactly the same sort of mordents,
turns ané other decorations that were utilized in Coupersn's ‘1¢e-
time? There has Leen an enormous vogue for the harpsichord in the
past half-century, and I wonder if musicians in the late 18th cen-
tury wihen the piano was supplainting the harpsichord would be more
amused or Lorrified by its revival today. ‘In all ny reading about
things 'susical, I .ave yet to come across.any expression of regret
spoken or printed by anybody duriag those transition years to the
piano. . There are regretful remarks.about the decline of the clavi-
chord, vith its:unique ability to vary  the sound of a sustained
note while it was still sounding and with its innate refusal to

be pounded -or played me lodraiatically. But even in the case of the
clavichord.regrets:-people seem to have realized that this. instru-
ment 1ad to go.because it simply couldn't be heard in the new con-
ditions of musie-making. I don't tihink-anyone in particular felt-a
twinge cof ‘regret for the passing of the harpsichord and I suspect
that it had been a faute de mieux instrument, used only when a key-
board instrument more portable than the organ and louder than the
clavichord was needed for accompanying and in small ensembles. I
don’t like the sound of tie harpsichord, althougch I know I'm in the
minePity in tiris |[redction.

Today's urge to perform old 'wusic autnentically strikes me as
an insult to serious rausic, in one respect. This urge  seems to im-
ply that the 0ld imusic doesn't sound good unless it's done in the
original manner, and you sometimes read flat statements that this
or that o0ld composition can't be endured if played on a piano or
transcribed for modern orchestra. All this goes against my belief
that good usic is tough and 1is as capable of thriving under dif-
fersnt conditions as humans can be heslthy over such a wide range
of temreratures and humidity. If a composition isn't listenable in
some ~otern arrangement, I tiiink it's bad rusic, assuming of course
that the modern version doesn't tamper with- the basic number of
not@s and tne apnroximate-rhythm and velocity that the composer

eant them to have. " It's hard enough to find ways to perform music,
in view of economic and educational circumstances in today's world.
Too .nuch empilasis on alleged authenticity will always restrict fur-
tner the creation of performances because consorts of viols, rebecs,
and similar exotica -aren't to be found in many places and instruc-
tion on using them isn't normally a part of a senior high school's
curriculum. Pending tine arrival of judgment day, it's imvossible °
to be sure, but I suspect that no great cormposer who was forced by
social or eccilesiastical custom to write treble -varts for boys
would have done’ so if female voices .liiad been available to him. I
consider the counter-tenor voice to be bearable only when used by
the very greatest singers and an unlistenable abomination when it
emsrges from the mouth of any other male. And -I refuse to revise
my opinion about what's a good performance every time a researcher
resurrects some previously forgotten piece of evidence which re-
quires a change i1 the concept of suthenticity.:

Argument by analogy is dubious, but I keep thinking esbout the
print ed sheet music which has been publlsheu for popular songs over
tie decades in' the United States.: A couple-of-centuries from now,
antiquarians may be devoting their lives to recovering and restor-
ing all the sheet music they can find and publishing footnote-laden
moaographs to prove the worthlessness of all those ancient record-
ings of Jjazz bands, dance orchestras, rock groups, and other ensem- °
bles, because obviously the sheet music contains the authentic evi-
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dence of exactly now they wanted their songs nerformed, by one voc-
alist accompanied by a piano and sometimes a guitar or a ukelele,
and the orchectras and bands are later perversions of this prlstlne
and pure form of the songs.

In the past few years, I've cut far back on my record-buying.
T have never become reconciled to stereo recordings, which I feel
are so over-engineered and channeled that they lack the solidity
and clarity of the best mono recordings. Noreover, I'm not happy
about the way record prices Lave continued to climb when the record
itself costs so little to make; most of the vpurchaser's money goes
into frills and parasite expenses. I've been buying only a few new
records, mostly operas which had never prev1ously been available on
comuercial records. Meanwhile, I've been amusing myself by purchas-
iig scads of records at flea markets, yard sales, and second-hand
stores, usually ‘at the rate of thnree or four for asdofdar. Loean 't
get all the precise compositions and perforwances I would like to
own by this form of potluck. But there is the compensating fact
that I acquire in this way a lot of recordings I might never have
enjoyed if they hadn't become available in used form, and I've
grown more familiar with some composers and verformers as a result.

But I wonder how many music-lovers in big cities realize the
problems that exist for the person who likes serious music and
wants to acquire records while living in a smaller town. In this
city and its suburbs, there are two stores tiat specialize in rec-
ords, Selling little else, and perhaps a dozen other stores that ,
carry ratler extensive stocks of records. -Out of all those sources,
there are only two stores which have any appreciable number of seri-
ous -music records. .One has perhaps two hundred different discs on
display, the other perhaps twice that number. One of these stores
charges about 90% of list orice for records conteining serious mus-
icy Luher-abhe® dlsplays similar prices but has a "classical record
club” gimmick which gives anyone who applies for the membership
card another ten per cent discount in addition to participation in
periodic sales on this or that labels at lower prices. Obviously,
my .chance of finding a record I want is slim around here and there
is -1ittle ‘danger that I will see a disc that will inspire me into
impulse-buying. If I want to listen to newly released records of
serious music, I .can't tune in the the eight radio stations in
this county. Currently none of them devotes any time at all to
serious music, umless you count an occasional selection by a choir
on a religious program. The nearest public radio stations with
good music programming are in Baltimore and %ashington, 70 miles
away, hard to separate from nearer stations on any but the best FV
radios and impossible to hear in such places as my office where the
walls ‘are thick. The best I can ‘do is rely on word of mouth, the
record magazines, and guesswork to place mnil orders for records.
As far-as I can determine, Washington and Baltimore are also the
nearest sources of stores with really adequate stocks of serious
music, with one exception. -Somehow, about 25 mi es away in Fred-
erick, Md., tiere's a branch of a Waahlngton record shop that has a
first-rate stock of serious music and carries no popular records at
all .except for a few big bands, Broadway shows, and similar items.
So this store is free of the additional problem that the two.ﬁagers-
town sources of serious records possess: I needn't listen to music
of a type timat doesn't apneal to me while I'm looking at the records
I'm interested in.

" But even this store lacks the type of convenience that I got
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used to during tie first years of my record-buying career and still
miss acutely. It's hiard to believe that a whole generation of mus-
ic<lovers has grown up without ever experiencing the convenience of
listening to a record in a booth in the store before deciding
whether to buy it, as a check on the presence of any defects in the
pressing and the quality of the performance. I understand the
reasons why listening booths became extinet in record stores in gen-
eral: you can't near a record as quickly as you could in the 78 rpm
era, many prospective purchasers have audio equipment superior to
that in a :record store and couldn't get an adequate idea of the
sound in the booth, microgroove records are easier to scratch'and
othertrise damage than shellacs so they are kept in shrinkwrap until
a sale has been rade. Sti’l, the disappearance of the listening
booth ries i icreased the pig in a poke nature of record-buying for
the small town resident. I can order the releases in the Philips
series of Ilaydn operas without .wuech idea of what the performances
are like, because it isn't likely that there will be high quality
alternative recordings of many of these operas in my lifetime and
none of them issued so far has been previously recorded in complete
form. But lLow do I decide which of the 7any recent Turandot sets I
should buy, if I decide to replace or supplement my ancient Cetra
set?

The last statistics I saw on the matter indicated that serious
music accounts for only about four per cent of all record-buying in
the United States. So I don't expect to find the kind of records
I'm most interested in available on the radio or in stores as read-
ily as rock and =niddle of the road categories. But: I don bt -t hink
it unreasonable to wish that four per cent were used as a guideline
for availability. That would mean that all-night radio stations in
this county would have perhaps 45 minutes of classical records at
soiie point in each day's programming and the daytime-only stations
might have a half-hour of serious =usic daily. If each store sell-
i records i1 IHagerstown kept a four ver cent quota foxr. Serious
music among its offerings, I'd do nore buying locally. There's the
special advantage to record stores that a serious music m record
will eventually sell, although it may clutter up the racks quite a
while. Ia contrast, féarful quantities of the popular music rec-
“ords which are subpposed to be i1 such demand eventually end up 1n
the 99¢ racks because their day has passed and there's no chance
anyone will pay full price for them from now on.

I kept a close watcnh on record advertisements in the Ilagers-
town newspapers during 1978 and I didn't see an inch publicizing
classical music. This year, one small corner of one advertisement
announced a special sale on Anzel and Seraphim discs, the only time
serious music has entered the local record advertisements in 1979
so far with a quarter of the year departed. Ilere again, I tihdimia
a four per cent allotment of space would be fehr to the mimeritysrel:
purchasers and might even create sales disproportionate to the
space utilized. I know that people are buying serious music on
record mm around here. They turn up too often in second-hand con-
dition for it to be probable that they've all been brought into
this area by people who iave just moved from somne other part of
tne nation to this county. Obviously, record clubs and mail order
specialists are getting ‘the local -business. that stores carrying re-
cords could use. The local public library is the only place known
to me in liagerstown that gives serious nusic on records more than
its statistical due. Without measuring, I would estimate that it
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has in its total holdings of recordings about one-third serious
music, one-third popular music, and one-third miscellaneous things
like spoken word, educational, and so forth. There doesn't seem to
be =wuch difference to the eye in the average wear and tear on the
serious and popular 'music albums, but there's no way to determine
exactly how wany imdividuals borrow any specific album. Of course,
the serious music records tend to be in demand longer than most of
the popular 1zusic performances and it's gquite possible that there's
more ti.eft of the popular dises - by the larcenous type of library
ratrouas, which would cause mny of their jackets to vanish before
they had time to becone too shopworn. '

Specializing 1n popular mwusic doesn't guarantee success for a
recorG store around i.ere. Two stores which sold little but record-
ed music lLave closed down here in the past three or four years.

ZTach of them stocked only a token assortment cf serious music
discs, not the fcur rer cent allotment that I would like to see, al-
though one of the extinct stores did publicize its willingness to
place a special order for any serious nusic disc that a customer
wanted. One of these stores w.s in business here for about three
years, while the other one survived only two years. In contrast,”
when the last two Ilas erstown stores which stocked mostly serious
musie  records closed, one had been in business for perhavs a half—
century, the otlher for about fifteen years.

Fans are constantly surprising me. So 1° really shouldn't be
astonished when I encounter yet another fan who likes to read II. L.
Mencken. But I mad been so long under tle delusion that Mencken ad-
miration was mainly a regional habit possessed by those who were
within the circulation radius of the Baltimore Sunpapers, now that
his linguistic efforts have been superseded by more scholarly ef-
forts and his magazine ventures are known only by reputation, not by
availability of the magazines themselves. It's nice to know that
fans can recognizem llencken as a sort of ancestor of Francis T. Lan-
ey. Those who do, and even those who haven't ruch acquaintance with
Mencken, would do well to try to dig out a cony of a book which is
probably out off nrint by now, the collection by Louis Cheslock of
Mencken's writing about mus1cal tiiings, published by Alfred A. Inopf
under the title of il. L. Mencken on Jusic. I'm'sure it only samples
tie full extent of hidden riches in Mencken's whole output about mus-
ic, because ue “rote such an inconeeivable amount on every topic.
But it*s so much fun to read that you don't long for more until you
bhave finished the volume.

‘Mencken seems to have had only a few loves in h1s hectic life:
food and drink, which helped to kill him,; one woman whom he soon
lost to c¢eath; and music, which never betrayed him. Many persons
undoubtedly wrlte ‘about rusic because they had the knack for doing
it or because thiey 're forced to do so by economic necessity. But I
contend that only a man who loved nmusic and also loved to write
about music could .ave created such things as the tiny summaries
of various composers that Mencken publlshed in the Smart Set. Sam-
pdie S ‘"Richard Strauss--01d iiome week in Gomorrah. - Puccini--
Silver macaroni, exquisitely entangled. Debussy--A pretty girl
witil one blue eye and one brown one. Bach--Genesis I, I."

As an oboist who was rehabilitated, I can appreciate what

Mencken wrote about my erstwhile colleagues. "It has been found in
C=rmany that eight per cent of all crimes of violence co'mitted by
musicians are to be 1laid@ to oboce players, though they constitute
less “than one per cent of the whole-body of nerformers. A recent
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census of Bavaria sioved toat of tine 559 oboe pleyers in that iling-
dom, 43 were-anarchists and 161 w:re militant socialists.. It is
generally believed by other musiciens that th.& plaintive, unearth-
ly aote of the obeeris=to blame for the eccentricities of its vper-
formers. The otler-men of the oreiestra commonly object to sitting
next to the obves.;-They say that the noise disturbs them and makes
them play out of tune." :-Mencken claimed in the same newspaper art-
icle, written-as long ago as 1910, that violists are- pessimists,
and double- bass players are heavy drinkers who are imaune to the us-
ual effects of alcohol including one particularly heavy drinker
who i the.only double bassist in Germany who doesn't get rosin
dust.in his eyes during the ferociously difficult passages for his’
instrunent-:in tie third movement of Beetlhioven's Fifth Symphony.,
lencken spent most of his literary life writing opinions that
nobody  €lse haa dared to write or, for that matter, was 1likely to
have thou. nt of conceiving. 1ike didn't stop making a determined ef-
fort todothiss when writing about music. For example, . here are
his reinarks'about the Good Friday music in-Parsifal: - "here is the
central scene of the piece, the moment of rost austere solemnity--
and' to-it:ivagner fits music that- is so luscious and so fleshy--in-
deed, 'so. downright lascivious and indecent--that even I, whc' amm
al..05t anesthetic to such provocations, blush every time I hear it.
...when I hear thst Char-Freitag nusic all my Freudian sunpressions
begin groaning and stretching their legs in the dungaons of my uncon-
scious." DNot long ago I Tead a book about Mencken by a man who col-
laborated him on several literary nrojects, if it's possible to col-
laborate with a tornado. This writer after so many years still
seemed upset over such things as Mencken's inventing of quotations
arid attributing them to various people to make. his anthology of fam-
ous quotati ns different from competitors, and the famous time
Mencken wrote a ‘long dispatch to the Baltimore Sunpapers during a
national conventi-n on why a politician was sure to be nominated,
sent ‘it only minutes before this politician was defeated, and merely
Said: ."I"'hope they ‘have sense enough to put a "hot"! intes mE T SRSt
seantéence." ‘The vriter secemed to think that this was bad scholarship
and unforgivable journdlism. But he might as ®ll have complained
that it'*s impnssible to send messages with a roman candle or travel
witll four pinwheels hooked to the axles of a vehicle. Mencken was
the ultimate parodistic extens ion of the reporter who in this com-
plex world-can't possibly be wise enough and specialized enough to
be wise-about mighty occurrences. You just sit back and enjoy Menck-
en instead of criticizing him for lackin. the stature of St. Paul.
Thus, this remarkable extract from a newspaper review of a perform-.
ance of I1 Trovatore: -

"Mr. Sheehan, who is a gentleman of no small heft, did seem to
stsind in fe=r of falling from the window into the subcellar of the
tower. There was no platform in the tower and l'r. Sheehan had to
climb a ladder to reach the window. As he arose he began--'Ah! how
death still delayeth, / Lingers, or seems to fly, / From him who
longeth, / From him who longeth to die!' Not until the second
"longeth' did uis curly black hair appea® above the sill of the
barred window, and not until he was near the end of 'Fareell, love!
Farewell, Leonora! Farewell!' did he summon up courage to grip the
bars and lean out betveen.them. Iilis exit, too, was made painfully
and fearfully, and Leonora, singing plaintively below, was plainly
apprehensive lest he slip and come crashing dovm upon her--200 pounds
of healthy tenor, full of entrancing melody."
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iiven when he wasn't writing for the nublic and there was no
need to show off, liencken was vivid about qasic. The book contains
a loag ‘tetter-wiic h. ;e wrote iin 1925 about his.tastes.in music. ' It
goes on and on but the best parts of it are succinct. The music of
Chopin, Mencken says, "is excellent on rainy afternoons in winter,
with the fire burning, the shaker full, and the girl somewhat silly."
Opera "is to music what a bawdy house is to a cathedral" and jazz
"may- be defined briefly as the sort of music that the persons who
go the opera really like." But when he spoke of something he really
loved: "Of Scriubert I hesitate to speak. The fellow was scarcely
human. - idis merest belch was as lovely as the song of the sirens.
ile sweated beauty as naturally as a Christian sweats hate.... There
is moére riusic in his 'Deutsche Tanze'than in the whole of Debussy.

The fact that tnese little waltzes and landler are very simple de-
celvigs rany. £ iBut so is 4he ‘Parthenon simples " :

The other day I stumbled across an item in a 1929 lagerstown
newspaper which informed me that symphony orchestras in this city
are Just a talf-century old. There nad an»narently been concert or-
chestras that played a serious repertoire before 1929, but they
were too small to qualify as symphony groups. The item started me
thiaking about how it should be that such an impractical thing as a
symphony orchiestra, so terribly complicated and expensive in a na-
tion which shows little interest in symnhonic music, should not only
occur once in a city of ilagersto'n's size but should also have died
twice and returned from tlhe dead both times.-

In theory I could rave neard the concerts of that first local
symphony orchestra, since I was six years old during most of 1929.
But I Beve no uemory of having been taken to such concerts in that
year or the next year, and I gather from various evidence that this
first symphony orchiestra didn't survive very long. Its strength was
described at various places.in publicity items as 50 members and 70
members, = A music-loving local dentist was its president, and as con-
ducter, ‘the ‘group borroved the municipal band conductor. Peter Buys
was a first-rate musician who lLiad been a Sousa assistant and bandsman
in hi's youth but he may Lave been to blame in rert for the failure of
this crcuestra to survive. VWhatever its capabilities, the orchestra
was givén to play exactly tie same sort of music that the band per-
formed: potpourris of lisht opera tunes, compositions as remi-classic
co tposers’ 1ike .J.etelbey, and a few brief samples of «re serious mus-
ic like excerpts from Wagner and Mendelssohn. It must have seemed
like a-lot of work for small effect, to snend all tlat time rehears-
ing'and .then »nroduce the same’ sort of music that was availqble at
band concerts. There may hLave also been a lack of competent musi-
cians in this pioneering group. Buys told me many years later that
llrgerstown would .ever have a lasting symnliony orchestra, because of
hi'svexpertences. in: the: field.

I éon't-know if a journalist was overd01ng things when he DI O~
claimed that persons attending this group's first concert would hear
virtually-unknovn iastruments like violas, cellos, and .oboes. I am
certain that ¢ellos had been played regularly in Laperstown in small
salon groups and I imagine that the band already had an .oboe or two
1n 1929, But-.judgirg by newspaper accounts that first concert drew
more than a tuaousand persons and the applause was impressive. The
group was financed by selling "subscriptipns'" to the orchestra, and
then allowing anyone i.iterested to attend concerts witk no admlssion
charge. i : !
By tne middle 1930's, that orchestra was gone and it had been
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supplanted by a new group which may have had the longest name of
any sywmphonic zZroup in this or any other nation: The liegerstown,
iayne tboro, Cuhambersburg and Frederick Symphony Orciiestra. But
the three nearby cities eventually seceded from the name and it be-
came tle Imazerstown Symphony Orchestra during tie latter part of
i-s existence. .This orchéstra came closer then the first-one had
doie to offering real symphonic fars, although it had a habit of
programming just one riovement of a long symphony, and this led to
a terrible internal fuss arong members over the moral implications
of such-a practice. I can remember this group quite well, both as
a habitue of its concderts and as a musician in it at various times.
It must-neve had sixty or 'seventy members most of the time. That
was a long while ago, I'd nad very little experience with hearing
live symphony orchestras, and I don't guarantee the accuracy of my
memories of how- it so.nded. But I tHink 1t ‘played fairly well and
was particularly strong i the string section, the usual bete noir
of amateur symphonic groups. A thousand or more persons often at-
tended its concerts. Its greatest .moment of glory came the night
when Gemld Johnson, a Baltimore Sunpapers writer, showed up for a
concert. Like Mencken, he was a writer on general topics who had
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